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Abstract

There have been not many studies on the Balinese puris in the present time. Most of the studies are focused on 
political ideologies rather than the discussion on the labelling of the physical Balinese architecture. One of this 
issue is about the Puri Agung Karangasem as one of the most popular palace in Bali in which the name of the puri 
buildings used the national and international or western name like the London building, the Amsterdam building, 
the Betawi building, the Madura buiding. Those buildings have different functions, however at this recent time, 
the functions of those buildings have changed particularly in the context of tourism and global development. 
There are certain questions that will be addressed on how and to what extent the changes in relation to the modern 
and post-modern Bali development at this present time.   
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Preliminary

Puri Agung Karangasem is a kingdom on the eastern end of Bali Island in its time as a large empire with 
power to Lombok Island. The kingdom of Karangasem began modernization in the early 20th century 
under the control of the Dutch Colonial Government.
Puri Agung Karangasem (formerly Puri Amlapura or Puri Kanginan) was built after the Raja Karangasem 
Anak Agung Gde Djelantik (I Gusti Gde Djelantik) as a stedehouder I was under Dutch colonial influence 
(1894-10908). Followed by his successor Anak Agung Agung Anglurah Ketut Karangasem (Gusti Bagus 
Djelantik) as Stedehouder II (1908-1941).
The construction of Puri Agung Karangasem took architects from the Dutch and Chinese people in 
Karangasem, but the ideas and control remained with the king as an architect. The workers were taken 
from the Balinese craftsmen in Karangasem themselves. He was interested in  the matter of architectural 
innovation and was the first figure to adopt modern (European) structures and Chinese ornaments into 
Balinese architecture. From the construction of the Puri Agung Karangasem this modernization of the 
Kingdom of Karangasem began even with the development of a modern city in the early 20th century.
To understand the Puri Agung Karangasem, several problems can be presented as follows:
1. How is the architecture in Puri Agung Karangasem?
2. What is the meaning of the Puri Agung Karangasem architecture?

Puri Agung Karangasem Architecture

The palace is a place to reside the king, a figure who is led by the people in the whole kingdom, 
occupies a special building for himself and his family. Currently the word palace in Balinese can be 
paired with the word keraton used for the term palace in Java. Puri has many functions, one of which 
was formerly acted as a strategic fortress for royal defense so that the palace building was established 
firmly and strongly. Puri Agung Karangasem which is also called Puri Kanginan in ancient times 
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inhabited by kings and royal families (wives, sons, royal daughters, sons-in-law, grandchildren and 
great-grandchildren) pengukung, caretakers, several maids (men) men and women. They must follow 
the norms that apply in the palace.

Puri Agung Karangasem itself has a number of buildings with architectural combinations between 
Balinese and Europe that still look intact. The form of this mixed architect shows the application of 
acculturation applied by the king, more interestingly there are the names of cities in Europe, used as the 
names of several places in the palace, such as: the names of m”Maskerdam” and “London”  referring to 
major cities in Europe, namely Amsterdam and London ( England).

The unique and beautiful Puri Agung Karangasem architecture has its own attraction as a historical 
tourist destination. Puri Agung Karangasem Architecture has the potential to be relied upon as a pulling 
factor for tourist visits. This architectural potential is seen in almost all parts of the palace area, palebahan, 
which is simpler than the main building of Puri Agung Karangasem of other places. In terms of setting 
up the Puri Agung Karangasem courtyard, it does not follow the division of Sanga Mandala, but forms a 
page in three sections as found in Hindu sacred buildings (temples). The palace complex is divided into 
three coutyards, the first coutyards is in position outermost (west side), the second page is a narrow gap 
extending between the first and third coutyards, and the third coutyards is the palace’s core coutyards. In 
the third coutyards Gedong Maskerdam stands as the king’s residence.

The first coutyards (jaba) is divided into three sections, namely Bancingah, Roban Kawula, and 
Keramen. Bancingah is often called Ancak Saji and is the front yard of a palace, where guests prepare 
themselves to enter the deeper palace area. On the perimeter wall of the west side there is Kori Agung 
(gate) typical of Puri Agung Karangasem. at each level there are niches (inside and outside sides) which 
are filled with Ganesha statue. The arrow is equipped with a pair of Twin Bale which stands flanking the 
entrance from the first Pelengkung Agung. Next to Bancingah separated by a high barrier wall there is a 
palebahan Kawula roban. only the servants of the palace (abdi dalem) who assisted in various jobs inside 
the palace. The southern side of the Kawan Roban was a pedestal of Keramen which was not connected 
to the door. Therefore, if a person enters the Keramen he must first come out of the palace complex, then 
enter again through the angkul-angkul door on the west side of the Keramen wall. While Keramen with 
the second courtyard of the castle is connected by a door located on the Keramen wall on the east side.

The second coutyards (Jaba Tengah), is a narrow courtyard extending north-south. On the north 
side of the coutyards there is the second Kori Agung which connects the second to the first coutyards. 
While the southern part of the second coutyards is the front yard for the Gili building (Bale Kambang) 
located in the middle of the pond. Bridges to reach Gili are on the west side that connects them to the 
second courtyard. Gili is a building without walls that is only lined with low wood and at any time used 
as a meeting place for the entire family of the palace inhabitants. Gili can also function as an art venue 
and dining room if a party is held to welcome Dutch guests who come to Puri. At the southernmost 
border of the second page there is the Gedong Tua building which has an open front facing the Gili and 
used to watch art performances held on Gili.

The third page, is the core of the palace. On this coutyards there are several important buildings, 
including Gedong Maskerdam as the residence of the king. Gedong was originally established with the 
aim of receiving foreign guests, especially Dutch officials and as the place of the king to rule.

His name was originally Gedong Amsterdam, then because it was spoken by Balinese speakers, 
changed sound to Maskerdam. After the reign of the king ended and the palace was opened for tourism. 
Gedong Maskerdam and other places in Puri Agung Karangasem were opened to the public. Guest and 
community broad can watch and enjoy the beauty that is inside the palace.

Right in front of Gedong Maskerdam there is Bale Pemandesan. The building is used for the place 
of tooth cutting ceremony, ceremony before adulthood, marriage blessing, and even can also function as 
Sumanggen (temporary burial place). In the west side there is Bale Pawedan, a high-batur building as 
a place to read the holy books (mabasan). Behind the Maskerdam there is a large Gedong Londen, the 
building also covers another building called the Gedong Betawi. On the east side of the Maskerdam there 
are also Gedong Yogya and Ekalanga. All the hangings around the Maskerdam are inhabited by the royal 
family (the wives of the king and their children). On the east side of the Gili, a row with Gedong Yogya 
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and Ekalanga, there are also jero inhabited by families near other kings. In the southeast corner (kelod 
kangin) the castle complex is home to the castle family.

The meaning of architecture in Puri Agung Karangasem

The construction of Puri Agung Karangasem by Anak Agung Gde Djelantik and Anak Agung 
Agung Anglurah Ketut Karangasem, was used as a moment to create an integration monument that 
sought to integrate elements of Dutch, Chinese, and Balinese architecture. can last a long time so that it 
can be seen and inherited to future generations. The Chinese architectural elements chosen for the main 
buildings are more on the ornaments, and in some supporting buildings also lead to the shape of the 
structure.

Both elements of foreign (new) architecture are integrated to showcase the face of Balinese, which 
is arguably the earliest modern Balinese architecture.

In terms of building structure, almost all the main buildings use modern structures with Chinese 
and Balinese oenamen, especially the door and window parts, among others, Gedong Maskerdam, Bale 
Pelayonan / Sumanggen, and Bale Pawedan. While there are several buildings that use Chinese ornament 
structures, including Bale Bengong near Bale Kambang pond, entrance (angkul-angkul on the east wall 
Keramen that goes to central jaba in front of Bale bengong), angkul-angkul jaba side of the facing facing 
west, Gedong Tua (almost destroyed) in the south of the pond overlooking Bale Kambang (towards the 
back facing jaba amidst the ramp). While the form of integration whose inspiration is similar to Chinese 
pagoda architecture and the Indian or Javanese temple is the main gate building in Jaba on the side of 
Puri Agung Karangasem.

The interesting thing is the designation of a Western (European) pattern and Indonesian pattern 
on several castle buildings. This shows the existence of western influences, especially the Dutch, into 
Karangasem and the spread of nationalism and internationalism in the Karangasem leader. The award 
for the name of the Dutch city was given by Anak Agung Gde Djelantik, to remember and celebrate the 
bonds of friendship between the two countries, as a token of gratitude for the full trust given by the Dutch 
Government to him as Stedehouder I, as well as the impact of progress in various fields of development 
that have been successful carried out in Karangasem.

Similarly, the names of Indonesian cities were given as a spirit of nationalism that had grown and 
began to be seen since he advocated peace and cooperation with the King of Mataram against the Dutch 
during the Lombok War to avoid the futile lives of the nation’s fighters against the forces of modern 
Dutch weapons. Despite the stakes, among hard-line Balinese, he was thought to favor the Dutch.

This architecture integration has important meaning, as follows: first, the realization of the 
integration of the nation or state in this case the Kerajaaan Karangasem; second, the realization of 
cultural integration among different cultural communities in Karangasem; third, the realization of 
group integration that is different from race and culture in Karangasem. The existence and splendor of 
Karangasem palace can be a sign of the establishment of good relations between the Dutch government 
and the Kingdom of Karangasem and has brought significant progress towards the development of the 
castle’s economy or the people of Karangasem as a whole. .It also became a mirror of the king’s ability 
to know exactly the role of Chinese traders and was able to utilize to accelerate the economic progress 
of the kingdom and the people of Karangasem.

Conclusion

Puri Agung Karangasem is part of the historical monument of the kingdom in Balinese. Its glory 
can be seen from the palace building which has a high artistic style. His art style is not only Balinese 
art but also Chinese and Dutch architecture in some of his buildings. However, even though there are 
buildings that are Chinese and Dutch, Puri Agung Karangasem does not lose its Balinese or maintain 
local wisdom. This can be seen from Balinese carvings and the layout of buildings in the Puri Agung 
Karangasem.

The building with Chinese and Dutch style shows that globalization and modernization have entered 
the castle environment. Not only is architecture influenced by globalization, but also the education and 
lifestyle of the king and his family. However, the cultural life in the palace was not changed. The large 
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family of the palace still preserved Balinese traditions and culture as a guide in life. Also included when 
the palace began to be opened to become a tourist and research object. The Puri Agung Karangasem 
remains consistent with its tradition. enter all places inside the palace because there is a sacred space 
that is very private to pray. Similarly, the idea that the palace is not opened for overnight to maintain the 
purity of the palace as a tradition.
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